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Works of Art, Statues and
Literary Masterpieces Are

By John S. Sumner.

I

TIT"** '1*-N 's a work of nrt to be
\}k/ regarded as lining crimin-
* ally indecent ? What arc

the qualities ili.it distinguish an

immoral painting from one which,
probably nm« h the same in subject
r»n-l execution. ic quite proper? On
what fine lines must discrimination
he made between the tit and unlit
in painting and sculpture? In the
ease of a genuine work of art pet*'
haps hy a great master.what are
the circumstances that would jus¬
tify legal action to prohibit its ex¬
hibition ?

These questions have heen
nsked in regard to the work of tlie
New York Society for the Suppres¬
sion of Vice. \Vhile 1 make the
I»oint of not sotting up a personal
opinion a - to what should he the
Dually guiding elements in deter¬
mining the propriety of art ill
painting, sculpture, the drama and
literature. 1 would point out that
in condm tins; the work of this so¬
ciety. with an opinion subordinate
to public opinion, and subordinate
to the opinion of courts, we mu>t
work w ith «ertain principles in
mind and guide our action after
various considerations.

Should a paintinc by i world
renowned artist, masterful in its
technique, beautiful in its coloring,
ever be removed from public view?
\re there oeca-ions when statues
by tlie greatest geniuM-?- of sculp¬
ture might be moved to the col-
larV I'nder what circumstances is
the exhibition oi one work of art
objectionable, and under what
others quite unobjectionable " The
works of Kodin can he seen in the
great galleries. Hut does not the
occasion arise when a iigurc by the
«t 1 eh rated l-'rench m.isier prop¬
erly shown in the Metropolitan
Museum, New York might oxer
I-e ,i deb terious effect upon

morals in the shap< of reproduc¬
tions?
There is a well-kuo cast- which

>. ar-; ai,o wa«- dt i< 1 .' by *h- Court
of AppeaN of tie .-'.:-e of Now
York wherein i >!«-a'«-: \as in the
first instance arrested for purvey-
r z small, cliea: »pi. - .if nine
works of sir' Tie.; were all hy
f i'lebr it' d art:s's Kight h d been
exhibited in Paris and one in
?':-!l.ide'.- hi.i Kxhibited in an art

been made to the original or re-
.
'J-, '. ¦: in

. case, the
must < on

?
* f ; «» it' \ a

. 1' i\ )

(} \ i ..

*
r« j, ono plan*

:i I '. V. t*. <\*Vr: \ a Ul0ra! C:ou-
-. :. ;it. :. r \ * Mluc?, quite

n ... in a :nix it con-
i our--, of '!.. i j.< -1 i'.enc-e

it ;¦ in pub: -.< \
t" el .)). iniulit

find < "'i< ion iti t:¦« onie. might
in' i!' ';I.' I ii li: a bl(*

ii a sh"\v ivindow

decf-i '. art wo:k-;, we n t-t coil¬
s'. .rl. i < ¦. pi ¦- .!.

the i :!<.!. r wiiich ;.
sii . ..- .¦ p. ople hose atteti-
t on :. v. \. i-1 ra .. \Y!
t !:.. III.I f-V \ ill' .; oil! | not
;. ¦!.. i it. « ii'.riii ic
indei. n< ti nd ibittibly im
mora! pi it- so far a it charac¬
ter >. 1

. i t :i II;
beMe .1;i:ii , \

iti'-i r
pi i. y :

mosphcre in which a picture is
show n

I v. ; ' p 1' "J - ' tie
evening and Sa a dozen j oting
men .and'.- c 'or.- . w
c»f a ]»i< ur» sl op \« i \ ..

focussed up >ti p ure i-, ,;i
ort gailer> t1 n: d i.i.«
been v iewed b -i ? r
;irt students fr n. at . .. [
poin1 ihev won! : .. ail I i<i :
beauty, color a: 1 : j. |j.
cheap reprodm ion iyouta
saw nothing of rhi- I'.y >n r
vc-rsation 1 realized .

. were r
tracted merely by the ? .hvious in

it The effect of paintings changes
with the anno phere inasmuch as
there is .1 tlifl. .roiift* in the mental
approarti of the beholder.

Ac( ording to the law, we :ire to
consider th" effect of art works not
on tin* welMtahmrotl mind. l»ut upon
the impressionable. young and
weak. A normal person, who has
attained a of mental cultiva-
tion and development, in viewing a
paintin- Mini statue wottld see the
artistic rather than he impressed
)» any suegestive aspect. He
would appreciate the work of the
artist; if well done, he would he
-\rred w'th adniinition. lie would
respond to tiir» conception of the
creator and understand the sym¬bolism con ey- 1 rather than revel
in any conjured laseiviousness.

I; is the tint rained who have not
attaiui'd thi- j'ate of culture and
esthetic apj>t< -ia: ion we must con¬
sider in d* aline with the question
of indccctic> in art. There are up¬
wards o! 'ii young, under
the a-. of tweniy-one. in the
United S Not '>;i\ iij;. reached

ficiently h crested. adults frequch
in.ir the Kxchange, they would po
siblv carry no evil. but arouse on!*
clean admiration. But og .n
schoelhouse they wouid certainly
be impossible.
The picture "September Morn"

was probably artistic.1 think so.
While it might be unite innocuous
in a man's library, it was undesir¬
able to show it in a window where
ail in passing misrlit nehold it.
An entirely different mental con¬

dition prevails in an art gallery
from that on the street. It might
in- criminally illegal to exhibit a
pictire m a show window which
could be retarded as finite safe' in
an an gallcr . There is something
inspiring and noble in the atmos
pilere oi the .Me; rupolitan Museum
for instance. Tne \isitor is im
pressed by its prestige and atmu.-
phere. ^ on go tliere in a spirit oj
artistic admiration and vener::ti<

^ r, v.i>: ''

"Niobe Weeping for Her Children," by Solomon J. Solomon, aPainting Which Would Not Arouse Libidinous ThoughtsBecause the Figures However Nude Are Those of aMother and Her Children.
tne a1-.'-- v.'ii-ii the appeal of :»rt is
1<) ilit iii* . !lci-:. we must ascer¬
tain. i.-itiR paint laps and
t-tat if'-. ;vhat il»o efl'eet will he
upon them.

V ,<»u!(l there he a differ-
. ri t ;¦ ihc consideration and point<>f vh-w. a: t so far a.- these are
i H ernod? In the present state of
< ¦.'.!. a' 'I ieial ideals cliil-tlrej, ...i * .t s.p to regard mat

. \ v.\: :> a ot secrecy
at; i I propetlv s(lWh' Jr<. at: t !ier»»fore con-trontc! liy t *.. nixie in art this

. a . !i'i . re,- .11 ) shame tendsto focus the immature and an¬
tra ned mind i:}.<>is the I'orbidden.! .n inii:i) a certain cole-h: ated -'at t e rum | t ion of
a u-'-at ciilp.or. exalted in its
s :11 '<>11s!ii While that figure
\\ on id i \> it< < nly ih" noidestthought! in a calico or lioini.',
ex;>os» <1 in a public plaec .;> would
aronse loose comment. In an at¬mosphere :>!idinp to dia.v an« n-'ion from tin? artistic :t- etfi-ctwould he ha<t High on the j. 1 i-
mem ot the New Y<rk Stock K\ehai.t'e are a group of li,'.'tiresnude-., which at *nother placemight pro e obi- rt u nable. Tlle>are ''aere so high up. however, anddiscolored, that no one pays any"Mention to them. To those suf-

Kven the young who pass throughthe galleri; - are more likely to ic-ol
t)ii.-- spirit than a Miliar, prurient
curiosity.
The pi act > oi exhibition, there-

lore, largely determines the effect
of suggest ivenoss in a work of art.
Because we would remove a picture
from .1 shop window or a statue
from ;t public square does not mean
that it should he .suppressed or de¬
stroyed merely that it should be
in its proper place.
What are the qualities that make

a statue or painting obscene? No
general standards can be set up on
which to j 11 (1 ue. Kach picture and
eacii statue u.ust stall.1 by itsell
and be judged accordingly. The
quality of indecency may he car¬
ried by tlie j'\|»re.- -ion of ttier face,
tli«* position <»f the hands and the
attitude of the body. Take the same
subject by two artists -one may be
quite pun?, while the other, only
slightly different, may convey las¬
civious suggestions. That comes
through the conception conveyed
often most subtly by the facial ex¬
pression and posture of the figure.
I have in mini! the case of a man
arrested for selling nostcards on
which there was a reproducing of
a celebrated classic statue. That
was judged improper because yf
the suggestive quality in the posi-

"Paolo and Francesca,"
by A. Cassioli, a

Picture That to the
Educated Conveys the
Pathos of Lovers

Parting Before Death,
But in the Young
Might Arouse

Imoure Thoughts

5»c£23Hesww.

'September Morn," the Much Discussed Paint¬ing by Paul Chabas, Would Excite Objec¬tionable Ideas in a Show Window, But MightAppear Highly Artistic and Proper in aMan's Library.
lion of one hum! of the tigure. Thatfigure, sold on a cheap postcard lor
common distribution. was indubit¬
ably indecf nr and immoral in its
effect.
Would we discriminate between

. la. sir s;a*ues and moch-rn statues?
tlenerally. no. Hut there is thisdifference: The classic figures,which ar,j mostly nude, possess lit-lle expp-. sion of the features- bywhich impr-per suggestion^ mayhe conveyed. The faces of the
classic statues are bland, almost
expressionless. On the contrary,
modern statuary is more realistic.
Modern artists express in stone the
emotions of the carven characters.

Does the artistic beauty of a fig¬
ure. the perfect ness of it:; curves
and lines, tend to obviate tiie qual-
it> of possible indecency? 1 do not
think the beaut* and execution aro
to be considered so much as the
posture. Take two groups of nudes

a male and female embracing and
a mother and her children. The
male and female in embrace may
be indecent or it may not he. How¬
ever nude, the figures of Niobe and
her children could not arouse 11
hidinous thoughts.
A couple kissing, in a statue or

paintinir. may tie just as chaste and
harmless. There are many of a

character that would not. I believe,
stir up Improper thoughts even in
ill" most susceptible. An ordinary
kissing scene, in my opinion, woul.l
have to go very far to suggest lewd
thoughts.indeed, go to the ex-
ironic. .Judgment of such a statue
or picture must be based*, as I have
said, on the expression of the face,the position of the bodies, the close¬
ness of contact. This may make
all the difference in the world and
distinguish between the thing that
is good and that which is evil.
Von must consider another im¬

portant phase.the suggestion a
statue or painting carries of the
same figures* in the flesh. You must
consider whether a couple kissing
in stone carry into the mind of the
young beholder a vision of a man
and wot an kissing in life, with the
lle.sh touching. While an adult
would admire the couple of Rodin's
"Kiss?" as a work of art, a child
mig|tt conjure through it, or a post¬
card reproduction, a lascivious vis¬
ion ol' a couple kissing, in close
embrace, in life.
There is a celebrated painting of

Paolo and Frane.esca kissing in im¬
passioned embrace. To one know¬
ing the story of their tragedy, that
picture would have no salacious
import, but only the pathos of lov-

Rodin's Famous Statue Called "The
Kiss," May Be Properly Shown
In the Metropolitan Museum, But
"Exerts a Deleterious Effect on
Morals" in the Shape of CheapReproductions.

ers parting before death. A youth,
unacquainted with the tragic story,might vision merelj a couple in
tenacious, clinging embrace, and
hi:; train of thoughts might turn to(lie unchaste.

In passing upon the public exhi¬
bit on of works of art and repro¬ductions for indiscriminate circu¬
lation. the intention of the artist
and the symbolism or story con¬
veyed cannot apply so far as the
law is concerned. We must con¬
sider only the result produced in
the minds of the beholder. At the
present time a great many paint¬
ings are put forth as works of art
which are merely photographic re¬
productions of nudes from life. One
need not be deceived as to their
purpose in suggesting lewd
thoughts in the young.

John S. Sumner, Head of the
New York Society for the
Suppression or Vice.

All Sorts of Diseases Caused
ORRY lias come to be a question of

ly unhealthl'ul, so the doctors tell us. What¬
ever its effect upon the soul, it. is known to
injure the body.

If medica! science is correct /in its latest,
deductions, many of the most distress'ng of
our physical ailments are due to worry alone.
The pulse of it worried man is irregular. It

heats intermittently and its force varies great¬
ly. lie sighs frequently. His respiration is re¬

pressed. He is likely to he pale. His extrem¬
ities are cold.

hygiene rather than of religion.
Whether immoral or not. it is certain-

Copvrleht. 101.1, by lh« ?" .. «. .i.ij iy. 12iiLc.Halite Reserved.

There Is but one meaning to (his. Through
(he marvellous influence which mind exercises
upon matter the worry has gripped the heart,
(he circulation is impaired, and chronic heart,
disease is (o he feared unless (he worry
ceases.
The stomach is likely to suffer also. The

same worry which disturbs (lie heart's func¬
tions plays havoc with digestion often.
Recent observations demonstrate (hat when

one is in extreme anxiety there are relaxation
and decreased mobility throughout t»ie entire
alimentary tract. The appetite fails. The se¬
cretions are disturbed. Should the anxiety
continue the subject is almost certain (o be-

come a confirmed dyspeptic.
The effect of worry upon the internal glandslias not been fully studied. Knough is known,

however, to assure the physician that it affects
the secretions of these glands very seriouslythrough the sympathetic nerves, it thus he-
conies an important agent in producing ex¬
ophthalmic goitre and a train of other ills that
can only be defined when the real functions of
the glands in question are more adcquatelvstudied.

Insomnia, a most fruitful source of manykinds of serious physical ills, is a certain con¬
sequence of worry. Diabetes is often due to
the same cause.


